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Modern man has learnt to live with the silence of God.
Silence-absence which makes him proud, freeing himself
from dependence, liberating himself from obedience. He
can finally place himself in the centre of the system.

On the contrary, the medieval man looked for and wanted
to recognize God in everything which surrounded him: He
had a primary need to to 80. It was the belief in his own
exigtence which reassured him, comparing it with the
great unknown that he observed around him. Didn't prayers
perhaps constitute a continuous, repeatable request to
God for rexisting"? And didn't the ritual, through the
liturgy (a repetition of that which must not be forgotten
of the readings and action grateful to God) aim at having
in exchange a sign of the divine presence that would
illuminate the great darkness?

We have dedicated Magnificat to this search, this
question and to the need of man in those times and
furthermore to the reasons of any kind of faith, which
makes a human being more harmonious with the surrounding
environment .

If in an innocent game of making our films a part of the
journey, trasforming each film in a stop, if this were
the game and each stop would be interpreted therefore as
an opportunity to reflect on the journey taken and on the
one which awaits us, we are certain that during the



journey, Magnificat would represent the arrival at a
unigue and mysterious place, not to be found on any map
and certainly not foreseen, many years ago on the eve of
departure.

Upon arrival at this place, there is, perhaps a wish
and desire to broaden the horizons to breathe in a
stronger surrounding influence and to free onesgelf of
certain obstacles. To desire to leave a road and venture
onegelf in the wood in order to loock for an
incontaminated clearing, abbandoning the security of a
foreseeable trail.

Magnificat has brought us far, but only in time, in
those valleys, where a thousand years after school trips
would pass through or on the tops of those mountains
where wedding ceremonies would be celebrated.

In order to give a likelihood to everything, we have
rebuilt Byzantine iconostasis, Caroligian ciboriums,
crosses engraved in stone. We have looked for the sound
of rattlesnakes, syringes and cymbals. We have relearnt
the language of signs and rituals of burials and
marriages, recalled processions of widows and God's
judgement. Rituals of which there are strong barbaric
influences mixed together with the Cristian liturgy.

In its entirety, the text is a fruit of a passion. It is
a consequence of patient reading for years on end. On



the whole, it is an 1infinite number of suggestions,
contributions, interpolations, guotations and final
contaminations.

From Gregorio of Tours to Paolo Diacono, from Liutprando
from Cremona, through the imitation of Christ until the
Lays of Maria of France, from the Poets of the court of
Byzantium to the apocryphal Apocalypse of Saint Peter,
tfrom the chronicles of Rodolfo the @Glabro to the
enigmatic Beowulf.

From many uncontemporary sources, from the late Liber de
Homine to the letters of Abelardo and Eloisa, to Diorama
Lusitano. Furthermore, the Acta Sanctorum, which are
mixed together with the Aurea Legends, to the visions of
Swedenborg or to Jubilate Agno by Christopher Smart, to
the Forum Orders by Cuenca, to the Abandonment of the
world of Guglielmo the Maresciallo.

We are very grateful to the contemporary historians who
have in the past ten years finally illuminated those
centuries which our school books still defined as the
"dark" ages. From Lebvre, to Bloch, Braudel, Aries, Duby,
Le Goff, Laduerie, Cardini and many others among our own.
Therefore, many voices for an only story, which does not
have any pretence of being anything else but a testimony
of everyday life in a small early Medieval community.

A story about men and women, owned by a man who



harasses then, c¢laimed by hell, tempted by passion and
elevated by a spirituality.

Pupi and Antonio Avati
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The story takes place at the end of the tenth century
in an undefined area in Pentapoli.
During the week before Easter, a number of pilgrims, each
for a different reason, go to Malfole, where the
Monagtery and Abbey of the Vigitation is found.

Mary's visit to Elisabeth, the day after the
Annunciation gives its name to this Holy place.
The Blassed Virgin Mary's tunic, which a pilgrim had
brought back from the Holy Land, hangs from the beam of a
church, preserved from an unforgettable time and
protected by a silver shrine.
It is said to be miraculous for pregnant women.

For this reason, Roza, a nilne-month pregnant royal
concubine, reachs the monastery with her servants and
midwives. She hopes to give the King a baby boy, who will
guarantee her succession to the throne.

Gomario Grifone, on the other hand, has heard a call
announcing his own death. He recognized this call by
mysterious signs. He decides to go and die at the foot of
the Monastery which is the same place where hig wife, the
Lady of Malfore was born and buried.

Margherita, a fourteen-year-old girl and her brother set
off from the faraway Conca of Montefiore towards the
Monagtery. Margherita is going to be a novice and
therefore, will be given to the Church by her family.



Foclco and Baino, two executioners, are alsc on their
way to the Monastery. Every three months, they go around
to the Dominions the Exarchate to carry out death
gentences.

During that heoly week of sorrow, many other pecple will

find themself reaching the same destination as if they
were all connected by the same destiny, the same
mysterious and enigmatic call.
As a result, theilr stories will entwine and will come
together to make up a mutual theme which concerns
questions asked to themselves about life after death and
the destiny that awaits them.

Bach person will ask for proof of their existence of a
continuation of life after death, but none of them for
various reasons will manage to have this proof.

The proof will be acheved when each one of them has lost
their faith and will have stopped waiting.
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